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| used to find a bit
(=

Jormer, "songwriter”,
er for myself through writing.
pf a new song found me taki
ol More vig#and viggy
fiore a newW sopE.s. creatign. The
ent from thet creativigPfggt was due
at | can onj§f say felt like | was P of
g Smﬂ:{ﬂew dlsu%ery capturing a fim
> findingg? could apply to what made me,
..-:.r“ me. Likes ana ghslixes, character traits,

.,L:w:s stgries, ah that;azz

As 3
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And lggy. does anyone play the drums more-
fast and true-hearted, with more of a need to
find genuine fun in his bones? Mare
"breakneck"? Fuck, | don't think so. You know
ne i1s the one who smiling, asks his band
mates "Hey guys, want to play for @ bunch of
drunk, loud lcopy folks who don't know the
first thing al:mut good music and not ¢ get paid
a dime for it?". Iggy doesn't try. Iggy does.
And if he doesn't he WILL find a different way
and kick all your asses. by gawd. A regular
jone man cadre he is.

Fon my
an | had

Recap: The song was "Remarkable”. The
band: Onion Flavored Rings. lggy made hi 1
tHE SOy DE e T Staneaalo |00k around

the room. The song rang thru Mission
Reamrda.—'ﬁm

people/ People just like you and me”,

Cnion Flavored Rings brought a new clanty
1o my life | have not found since my eariy
20's. Every one of their songs tore through
me. Songs about the link between ovent
cynicism and suicide, growing out of chaos,
addiction. Songs about being lonely as fuck
for reasons beyond you, songs about being
lonely as fuck for reasons fully because of
your own damn self.
. o

like to call the 'trajectory
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ﬂ good shit

s - or two back, | spé th when it comes down to making shit betfter.

e, Rin Jras At 4 £ Lt OO o . sa'liﬂr::ﬁﬂm e
e, pOi o belighiio SRR -
Wi ' current world climate surrounding everyone in

(i £ ,,' that room_| began to well with emotion.

g : v, Perhaps a C S

i fondied freally i’ Em '

il abo s itwa / rough%he ﬂrﬁgm@ﬂﬁib

oncl witat it mea

[ -
——

to me in gy life at that

mng—un-ahnul._ may soon

Bt very moment. | W R

-6 _ e mﬂﬂﬁ_wumalﬁmqarwe or

E::; i Steve, his straightforward but never banal # so e don’t know standing rignt next to

28 Song writing, aggressive singing and driving mpes ay-betodgin

i ;: : guitar might have reminded one of a FUldingS with someone | didn't know a

E:-; forensics teacher insisting on about science econd before only 1o find something

X or sociology to a batch of bored, lazy grparkable about them a second.iaier

i students only to putl-a hermit out of his hat, o el i TEME‘GFHE are nptall

::T: making something: wondrous and sié and rem nge Is possible if we’ were

ol adventurous‘that explodes brightly for the actualy forced TomyQrk with ongsanother more

ol entire zit riddled class to cooh and aaah at.. oftes; C‘f’mance of Urigrepce, redistribution
35 of wealth®js that too mugrimeg a boy to ask

- LS s . , \ e for? Aye, ay®, aye. | g6n't kno aybe |
N -;]E-L'h' aying. & ml-"l_mat'-m tor rmemdy A wmld justbe s hed and the pewgn |

£ ythm with inspired, lilting harmony *ﬂ%’ el Gk dote
vocalization and urgent, dancing, solid as all : : = “'T | think
r get out bass lines. | have to mantion-lovely i e “Pp = L ”
S8 N Cenicia, Paul's hometown and the: fact that it w.rar::lﬁ i D
;.-;.': has had a seemingly never ending good 4 g:rEbE;LEk QQ;EEE-,
s [ natured rivairy with my-hometown Pinole in ot 2
s the quest for the sweetest sound in punk.

niciawins. We all'know it. Paulis one of its
purveyors.and notably one of its smiths.
Drawn from a dear ilk he is.
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| Kill Butterflies

| kill butterflies. | make babies cry.
| laugh when puppies die.

| break angels’ wings. | crush fluffy things.
| poison birds that sing.

| just laugh, you know I'm so cynical.
Making fun of everyone else.

| like you to think | hate everyone,
But | just hate myself.

I'm always feeling tense. | have no confidence.
| mock in self-defense.

| just laugh, you know I'm so cynical.
Making fun of everyone else.

Don’t you know that I'm just killing time,
Until | kill myself! Until | kill myself!

7 Such an ldiot .
my book and see her Staﬂ11:|lﬂg next to me.

:gizphgfhmtam}: but, you know we dont tallk about too much.

d | could kick myself for my lost opportunity, ¥

“ause the whole time I'm achin’, achin’ for her touch.

h-ah-ah-ahhhh, I'm sur:l; an |3u::-:

h-ah-ah-ahhhh, I'm such-an idiot.
.h—ah~ah—ahhhh-ahhhhhh-ahhhhhhh‘. gy
yne day | met a girl and played backgammon on the Eeachﬂw:;e :
Ve got along so well, she took me with her tga{:lc. to her :

.nd if I'd told her how | felt, I'd be with her right now.

kept my mouth shut, and now I'm all alone.

PL #-w?@ |
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\h-ah-ah-ahhhh, 'm such an i_g'l_ﬂt. . tﬁﬁ%ﬁ,
\h-ah-ah-ahhhh, I'm such an idiot. ‘R?@W g‘ﬂ aaleg
Rh-ah-ah-ahhhh-ahhhhhh~ahhhhhhh‘. , e 16 ek () page - §U'm-h?’
' sitting at the door and see her leaning on the stop sigh. ihsp{aﬁs’.?“ S“““‘nfﬁz-‘uﬁﬁwﬁu
Sirwﬂe's ta]lﬁﬂ' with her friends, | love the way her hairs a mess. THE CoReR or WESeiTAL Pt kel

think of all the times | tried before and did 11:1 WrOng.
She walks by, | put her out of, out of my mind!

Quantum Physics
You may think there's such a thing as matter,
But if you look at the deepest levels,
You might see a billion interactions
But there's nothing there.
| think it's the shame of quantum physics...
Logic seems to be sO ‘I’undame:ntal,
Like it must be most of what is nature.
But if you apply it to an atom,
It just falls apart. _
| think it'’s the shame of quantum physics,
And they have the nerve to call that science, |
When it's only faith, uncertain of anything at all

Now we're in a universe expanding,

And it might expand until forever.

Or it might collapse back into nothing.
But what did the Big Bang bang on!

| think it's the shame of quantum physics,

And they have the nerve to call that science, |
When it's only faith, uncertain of anything at all!
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Remarkable

| met a man

Whe only had two hands,

And only had two eyes,

And so he felt shortchanged.
He told me how bored he was
With his own day-to-day.

But | know the desperate things
Only truly lonely people say.

| met a girl :

Who lived in this world,

And only in this world,

And so she felt too plain.

She told me about her plan

To cne day get away.

But | know the desperate things
Only truly lonely people say.

These are unremarkable people.
People just like you and me.

People who feel left out of life.
Cheated by their inescapable normalcy.
Wish | could say

They got together one day,

And had a happy ending,

But that would be untrue.

They both lived their quiet lives, sad and all alone.

They might have been happier
If only they had known:

They were both remarkable people,
People just like you and me.

People who want more out of life,

But feel held back by inescapable normaley.

| LT % %
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Crawl Out of Chaos

How did we crawl out of Chaos!
How'd we cross barriers of energy?
Shouldn't all matter be scattered
To a universal homogeneity!

Everybody's always asking

Why we've gotta die,

But this only begs the question,
“Why are we even alive!”

And how did we crawl out of Chaos!

There should be nothing but somehow, "

VWe're in this cosmic asymmetry,

Verging on our non-existence,
And an instantaneous nihility.

Everybody's always asking

Where we're gonna go.

But how we got here to begin with,
That’s the thing | wanna know, and...

Everybody's always asking

Why we've gotta die,

But this only begs the question,
“Why are we even alive!”

And how did we crawl out of Chaos!

-

| There should be nothing in this void! ;
All we create will be rubble... b
Systems are victims of entropy. -
Why do we go to the trouble, <
Fighting inevitability? ;
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Addiction

Feeling weak and stupid,
Feeling like | failed again.

| swore I'd never do it,

But there it is and there | am.

And then an hour or two later,
I'll be layin' on my back,
Wishin' | could take it over,
Wishin' | could take it back.
But it's all gone: addiction.
Staring at the ceiling,

Staring back into my eyes.
Couldn't fight the feeling.

| don't know how | ever tried.
| remember when | started,

| was fourteen, it was just for fun.

And there were other things in my life,
But now this thing is number one.

| can't believe I'm in it.

| can’t believe | never quit this game.

But every time is different,

And every time is just the same. And then
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WL MO, (GGY: When | first heard of you, | knew of you as The Guy Who Played Music In The Streats. | remember you

- ' ' ' -. _: ] i 1: -:_:la;:- ..Ij.' . :i-'.-:-.="_.. .‘l. -".'|: " - 1;#-”‘ .-__'-":‘_': o . 5 ;._ .. B -
" n , 4 VD | Bk = played pretty regularly for a coupls years. What were people's general reactions to The Funyons?
”’0 o ; M STEVE FUNYONS:! recently saw a videotape of us playing one night, years ago, all cver Miami Beach. It
51 OR, A INTERVIEW WITH
-} -

SURMEE (eminded me of what a typical night was like. Usually, it was setting up all of Robert's weird garbage that he used for
o STEVE F/r
! A A T:,‘ %3] 1-'. * e -__:"_.:": -

: ; Tl L PR L) o e
e L ey e

e
g 1 ] & L
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ARt drums somewhere, starting to play, and hoping a pedastrian or two would stop and a crowd would start to gatner..

o, \iﬂx :‘E Playing to one or two people is weird, but five or six is pretty infimate and enjoyable, and if you can get more that
R 5 e T S Ty *‘F} %G that, you're like a sidewalk rock star. | mean, we've played to a crowd of 50 people. Like, there was a show al .
il ‘ ) ¥ ' : WS = Washington Square where we had all these people coming out to watch us between bands inside and we played really 3
e 1o good and played for a really leng time. That was kind of amazing. But when | was watching that video, | rememebrad
. 5 4. that there' like 10 minutes of us playing and the rest of the night is us walking around, trying to find a good place to
: 3 play. Its like fishing: you drop in your line and nothing bites and you iry to stick it out. But then again, its not liks
I fishing cuz its not relaxing, |
24 |GGY: | remember me and you played alot in the daytime, and Robert was more the night time drummer.
ey *‘3;\; SF: Yeah, like we'd pick a day in the middle of the week and go downtown. But, | think it was Robert who played wil
me on the Metroralil.
Yoz 1GGY: That was mel
' SF: No, you played with me on the MetroMOVER. Robert and | actually played in the Dadeland South Station.
5 1GGY: Wow... That's a big gig. What happenad?
£, SF:We actually got away with it and | think that was enough.
< 1GGY: The Metromover thing was a little different, | remember. That's where we actually got on and played a song
and then you asked if anyone minded if we played another one. It was all silent and then one guy in the back was like |
"h, yeah, | kind of mind.” and that was the end of that, There was this awlward tension the rest of the ride with
: everyone just glaring at him,
B, WP S SF: Yeah, | prided myself on being really polite. | mean its cne thing to play on the sidewalk where people have a
3P b Al SRS Dot chance to escape...
" o PR X X [GGY: If we'd been in the Bay Area, of course, we would have stopped th train until the whele car reached a
d consensus decision on it... 4
: SF: What | liked about Miami Beach is there’s so much tension there. There's so many pecple who want something. '
; j There's all this energy that's pent up and frustrated, thwarted desire. So alot of people would take that out on us. |
| remember singing and not missing a beat while a guy was literally an inch from me , screaming in my face, “You suck! §
Go home!" while we played and | just kept going. | don't know if alot of people would do that. | actually find it
stimulating. | think its probably better to get someone so worked up that they're screaming at you then have them
totally ignore you. :
IGGY: In“Used Te I, probably the one of your songs that people have the strongest reaction te, you sing, "Tirec ,-;
¢ of crying for a cold world.” Does the street musician fight the cold world? H 5
SF: It does do that, but | don't know if that was the plan. The public has always freated me badly and its time for me e

TEN YEARS AGoO, s
SAMm B2 ABovt HIS ADVENTURES As A STREET

w0

LY, ee 40 4.

to treat them badly in return.
ML Anv (v Mmiaml, LT WAS L vy E~bvi H}, B/‘f’fff( ™4 |G GY:When THE FUNYONS started, you played some shows in bars, but mostly in the streets. What was the 8T
motivation for that? Was there some ideal you were living up to? okt

SF: | had stuff | wanted to say and | wanted to say it to as many people &s | could that normally wouldn't be at clubs *‘*
listening to music. | think you get alot more honest reaction from pecple who aren't expecting it, more instinctual...| .
wanted to meet real people and get a real reaction. Civic authenticity. 1
IGGY: Uh... Aren't we playing with them next week?

SF:  No, that's Civic UNauthenticity...

IGGY: Dude... So, um..,

? SF: | always thought THE FUNYONS were just what you heard if you happened to be on the sidewalk at a certain
- time and not what you took home and listened to alone. It was the whole idea of having to go out and be outside and

 hear these songs in a weird place. THE FUNYONS never really recorded anything, although we tried a couple times, 3

“\'e

THEN 1o DET 16 PAAY MYILL WITH (TEVE S METIME
N Dowa TOWNY MAM AT RSk HovR, gt STEVE b
MosTLy PAMED I~ THE FVAyorS with SIR RoSERT %
- PAYIN G TIASH BvCk 1 gvp STREET SIGNSAS DAvmS
CAND MARLD TEWLNMG BAD TJokES A0 JINGInG SomE
LACKVPS. THE Fumyont WeRp fnowr FIR PUy AT 1oST:
ALL THREIR SHEW( v~ AvAovnr () O~ THE SRREETS,

" because | was never really that pushy about it. That's just not my motivation, to have a record of it

Ny THAT &0 U A Levk 80N WITH saftmat IGGY: How do you feel now about the music moving away from being this fleeting thing to being an actual record
('Y, . _How do you feel now about the music moving away from being this fleeting thing to being an actual record,
DRVMS w\T STE Ve T waAvTLED T TN TE(MVIEWw 1A L7, this document of the songs.

ToAGAv kRBive THE DoFF EREN LS SETWELN S'T\REE_T"'N .
Ji (L& (_K AD ]'meﬁ 2 |Z,G(,f.‘i- NS 2““’(})‘& »Ta EIL!_tspmbabi}fbenause |'I'II'I older and feel a greater sense of mortality, maybe, when | look back aimylhfel ﬂnq :d
ot 3 X e N A G <) o0l el S B o _'-;-‘;;_:, s -_.'_._fft_-f,:x N ~_:.jtj.'.:',‘.5"‘-.;‘,\.;‘1 -‘}_'_;::,;,_ think, “Well, what have | contributed to the world?" Its probably not much more than these songs. | was thinking itd &
Rh ‘1‘:‘}5-;‘.{}}:5_ }';jﬁleﬁrﬁ_?-}QQ&Luﬁﬁiﬁﬂj;;QLQM' 5 R B e e R g ‘M ~ -~ be nice to have a definitive recording of these songs that pecple can listen to. But then there’s always something 4
----- S g sl '-""“‘J‘,xj-_}_',;:;' .'_ j:f:,r,“.. ) -L you can remember from years ago like that one guy on the street who was dancing and wouldn't let us stop or the %:
o, R el & :m::: . L cabbie who gave us a free ride£0m§ and showed us a song he wrote on guitar because ne saw us play. That's !..é,':ﬁ



,.:,,:':ﬂ'fi.-'::l-...-. , H h-:..:- A ol -.n. st S ft\‘{;;r 3 =i A g e AR A e . -
AR mﬂ‘ﬁﬁ' ,E-‘ﬁ AL T 't i, . i S I e Y :::'r L Syt aa O e e
. : S | =yt Y eV “_ : 4.- o e W TP i, S 1.--..'FF.F_.*. ‘‘‘‘‘‘‘‘‘ - LN .-..' "‘;
sr:-methmg }n:lu can't ]'_'.-UJ[ on & racord. L8 el g B R T iy iﬁ\'_—.’ﬁ:—“.i‘r‘_ P Jh‘;ﬁ USE‘.‘d to It
: Tt S D TWﬂ { v | can see you walking down the street,
: pe e\ And | know, our eyes won't meet.

st

e
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GG Y: Now that we've been in this band a year, playing some of the old FUNYONS songs in a more conventional

way. do you have an y feelings about how different itis to play more traditional punk shows inside a space? Do the 0o : - "'l.:
s ; X T I X e v ; aTe%% 8 | can see you on the sidewalk where you stand, 'E\
songs come across differently? EE:::!‘!._ 1 :"":.J’J: ':_:_}\&:ﬂ:ﬂ::’:g But | might as well be the invisible man, but.. :: :

LW
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SF: Obviously, people get a different idea when it was just me and Robert on the street. You could actually listen to
the lyrics more clearly. But at a club, by the time you get to the third band, you probably don't want to know the lyrics
too much and you just want to jump around.

| am used to it

Saw you standing in the supermarket aisle,
You look away if | threaten to smile.

Broken Promises
All you can do is wait,

K

AN

Teak i w
IGGY: We've never actually played in a club, by the way. ,};ﬁ' E}E IEI’h':*”E i“”_t "";{3 from watchin'. In the elevator yesterday,
SF: Yeah, The Vista in Eureka was the only by the way. | like the idea of playing garage sales more than bars. F': Hef ;fmiaighﬁ}elii'fe forgotten You don't know what to do, so you just look away, but...
IGGY: I'minto trying to find places that you can still play loud at, but still have it be more communicative than at a .::_':; Mo she knows-all abotie voi! ' | am used to it. .
bar. Its good to take some of the FUNYONS' idea into what we do. a e How can she live without ?mu-e’ ¥y There were so many nights when | cried...for you....

There were so many nights, but now...I'm through!

SF: Its good to take it to people. s easy to insulate yourself from certain ideas. | have alot of fucked up ideas. I'm 1_; How could she ever doubt you!? " B i
sick and depressed inside and | feel like | have all these poisonous thoughts that | express in songs. | want to inflict " }- L | saw her here without you. i’-: Hea ; ; :

: e el . S 4 ey = All do s acl t Now |I'm used to it, now I'm used to it.
that on other people (laughs). | guess I've always wanted to convey to people that | know I'm a weirdo, a misfit, TR 1% i you can a0 IS ache, B Now I'm used to it, now I'm used to it
outside the mainstream, mentally and emationally, but my ideas exist and | don’t think they're all bad. Not that people . £ Till she comes to her senses. ",J"'.: And I'm tired of crying |

: L | |
o Y 5% All she can do is fake, For a cold world.

S

should necessarily agree. If they hate it fine, but at least they heard it.

e -I
IGGY: Do you have any thoughts as a sometime street musician on the shrinking amount of public space available #;; ﬁe SET rlm mmei?uznces' agel,- - -,-_-_a;.:.::_-:'H‘Jﬁs‘.‘.ﬁhxmﬂffff:&x%:-'{/"
in our cities? About the commercialization of every single fucking inch? ;!b:* Hg:: ;; 5{# : Trjeawiihﬁi Fzﬁ}. {" I .": ks aF EApUE, St MATHYy Shews! HEEE A ., ‘,:':
SF: Well, its funny, cuz when | tell psople | play music in the streets, the first thing they ask me usually is "How :{- How could she ever dﬁubt}r},ﬂm N ,,"_,J':EE-"_‘\ ONE' Ho Ve fﬁaw_{fﬁ"
much money do you make?" Like, they're asking how well 1 did at commercializing that space. Well, the money in o | saw her here without you. - '

Wﬁ e - S o, ﬁ!’l--—w
With all her broken promises spinnin’ in your head, ﬁl'nqﬁ“ﬁf N . {Sf ;___,‘j' F::.
Consider maybe what you heard ain’t what she said. < _j _.ff{l}#h__ YR R - s T

All you can do is lose,

playing on the streets is awful. On your best night you might make what you'd make in a minimum wage service job,
unless you're playing some kind of bullshit acoustic folk covers of top 40 songs.
IGGY: Do you think people appreciate listening to street musicians or do you think peaple just appreciate the IDEA e
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of street musicians? R So you pursue no further. 2%
SF: | think people would probably rather just think that there’s people like me out there than actually stop and listen. T It’s the excuse she'll use Iy Yo )
: - . : : , " To move on to another. . aausiz by THE CReor e 51 Kar CASE g-p MY CIET e
But, you've got to consider that you've got to be in the mood for it. When [ wrote “I'm Used To It' | was much younger, o et , M T Vg PP\ \ T
was tin won' ' ' 'rey ' \ 'y - I =% "t l‘l‘ih-. O LT . A L s Fift waiparesd LT v -.I

and | was lamenting how people won't look you in the eye when they're walking down the street, how there's sort-of aa Pl tatin e s O L Lo R e AT Ty LA, TR

N

self-alienating thing people do... But now | think how sometimes | might be walking and | might be angry or depressed i - o =
: : . y i : . ontrary Heart e’ o

for some reason and | dor’t want to see people, so | understand that more. Then again... that doesn’t feally explain -~ Fo¥ B B b s et Mumny 8e%!
why EVERYONE'S that way. If everyone's really angry or depressed on the sfreet all the time, | quess that's pretty  # -f;a}' &?T 3 m?ketﬁf ir:nnurl ng P .-';"f: It always starts with the disbeliever, '::;::
sad. But, | think its like when people laugh at the movies when someone dies. Its because they don't know what to o G;;ﬂ?niaie y{jﬁr father hate me Sy ThEL_GﬂE who ”?“‘Ef Eh'g“ ‘:heh'-egﬂ”df* are rue. “‘Ia.:::
do. | think people don’t look you in the eye because they don't know what to do. That's why elevators are awkward. T::.:: With every single move. h Eri Jfﬁifi—fﬂ érlsi;ea?m'snﬂ;ttsZrTeﬁﬁam rove iﬁ“"t

| I'm ul:!aing my pgm ifw elevatars, ihﬂugh._l work on the 4th floor and | ride in the elevator a couple times a day andll _" “"' ‘Cause I've been bdurned :;‘:. H; al:w:;g 5'[3},5 whian the ithers iy a«an. 7 ' f::ﬁ
don’t stand facing the door. | stand facing the back or other people and see what happens. Why should we be like .;*l ’ #Edtt Ezﬂi Ear:'gﬂwa o % He likes to say he's too smart to be afraid. :::E:.
T SR : N E-ealik;:d by all of },01{1_ He opens doors leading to forbidden rooms. saae

He walks right down into Tutankhamen's tomb. '{:;

'\' onaa el }r;::ur Bdier chat i m And when he sees one, he screams,“Run!”
out on parole :

sy Gonna tell your father, Mummy! Mummy! Mummy!

£

When old King Tut died, clever Egyptians

0 —

A N

s ]
)
a

T

* don't know when we're coming home. % : Egyp u
B, ‘Cause I've been burned Embalmed a holy man to sit.by his side. e
% And | have learned When Tut awakened, to make his journey, o
That if your parents like me, The priest, 2 mummy now, would serve as his guide. ‘F‘.ﬁ
Somehow you won t. VWhen Tut was gone and the priest was all alone, ﬁ
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He put a hex on his pyramidal home.
Then went to bed for three dozen centuries,
Until a grave-robbing ghoul disturbed his sleep.

It's hard to love such a contrary heart,

And | know you know its true.
But if you disregard the ones you love

AL LTS

Well then how can | love youl! % And when the stone slipped, exposed crypt: oY

If you call me up, I'll make an excuse E::: Mummy! Mummy! Mummy! ;:Ff

To get off the F'h::'f"‘c- ®  The hieroglyphics, they should have warned you, ;5,,-

If you come to VIsIL, % But to a know-it-all, they den’'t mean a thing. o~

/2 Il pretend I'm not home. :'a, Even a gold throne, sacred and unknown, H

o>, ‘Cause | can burn. #f Could mean a lot to friends of Tut, the boy king. \

o Hope you can learn, | *‘f-:i And then your men started coughing up their blood, 3“2

' ‘Cause if you can't my dear, well... % : : , i & 7

Xy gl Il al .2t And one by one, keeling over in the mud. %

'E You'll wind up all alone. .. = The lesson taught, the tuition paid in death, o

-ll‘ It's hard to love such a contrary heart, e But did you learn to respect the mummy's wrath! s

im  And | know you L":‘j"':’""; s wLe, il Eﬁ Oh no, you'll just die, and never know why: :

5 B g But if you disregard the ones you 1 T s 4
e R R .::: Well then who the hell can love youl! =::2 3L Wihere i s :E
ey 2o, s i Bty - cvrg s (S 2 . RN E e o T o T s e NI
i : o NI L .\ 1 1 17/ T 1 A 2 A A A m,:,w_,'ﬁ
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:::.:: R R S S e T . *_-_-:‘-.-E:::;E: _ ..::.:::::E:E:E:E:E:EEEE:::::E:E:::E.r "*:*'E:':‘EE
WR®  Over, It’s Over ettty T ."""‘* Pel
8 Well you act like this must be a shock. e [ Or‘"‘-*’ L o A N
Dot VWell I'm sorry my dear, but its not. AABS | =/ A ) A
®e% | have seen this day coming for weeks. AR | PR S REN oLl .
o “an it's here and you can't even speak. R | 2 (r ‘ S Iﬂ,l oasss
B w xpected more courage from you aseter ' N ::::::
AR | rhgunht you might tell me the truth. feasas N l \ | 2l B\ Pﬁ N CA S P\E‘ P\ M E Ll SS A E ﬁ 1 N b oV I:‘l"
BB Ever d hat they want. S | T \ R0 ™
el E:c?:nlﬁani}ndze;;;lq EE! };ﬁl fact. 2R | ( L 1) K‘““‘>*-~-H\& / s MBXIM UM ROCKNROLL CF“R E PUNK
BB Wont i doologiay free. g N SN/ EE  Rock NEPOTISM), mission REcOoRDS,
B = 22 RACHEL & SHARON 1N EVREKA  BRIAN /W
o8 That's wha ay. pocs " X
e E*rh":l!" - ':"*"lf-'ﬂ EE'SL D;:;rn would end it this way B O~Ef o mran"| R F P‘E Mo NT & P‘Rﬂ' N E HE 50’ P Fﬂ i YA
I-:_::::- ut | never thougnt } g ena i g o'l :.:.:-:-:-:-:-:-:-:l-_- l-.:. rameiene SoT : -:-:-:l:l. L.
::::::: Now you can have it your way. :E*:'E::-:: BTt e s e e s e e e a s e e s e e e et e -'-'-E:E:E: S lR Ro B ERT DY P‘ N (EU R" C*ENTR-{: UER Sl‘ ﬂ' -
a8 And | won't call :r"ElﬂfJ up every day. I RN unm ““T 1“]“[ snnw i MAN ﬁ'(';'e&); B KT THE VI STPt SPA M
BR  You can live your life just as you please. :::;::::: 1Y ==
288 But you'll just have to live without me. SR 1 bR A R Bt R - | e RECO QDS 2 CORBETT 785{ BEN T A
aas  \A\hen it's over it's over, e g e _-_ T p
s That's what they say. aoatatels! ! '5 r 1N 15 # aeae AN ANDI THERESA BITC<C H IV ‘TH E ¢ VR S.E
l.:.:.:. Vivhen its over, it's over, :::::::::: J i | . ::::::
:E:E:E:E So let’s just call it a day. e ot J ‘M M Y CiN G V E J OSH PEF\CH BEN
::::::: P e | 'l.l.-l't.l-l.l-l.l.l'l'l-'.l..'.-.'.'."....:'::::::::‘:::: ’ :::::' hNb C ﬁ S ﬁ' Fﬁ N Tﬁs M ﬂ DR‘J lb D u N D E R O
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2% End of the World (3Ka. No INDIAN cRY ) -
:E:E: | put my trash in the [[r&sh can. ; :E:E:. A LL ERC"‘ C 10 EULL‘SH iT MDDERN ™M ﬁCH lNEs
eE Won't make no Indian cry. . R 'THE FUCKRPIT P (_"_HﬁSEb X 5Hﬂ‘$[—{ ED .
g Next day it's gone, so it must be okay. e S
:::: Somewhere it's piled up high! ::::: BT . e
=2 The only rule that is always true in Nature is this: E:E:E
w You defile your environment every day you exist. e
s A 1968 Beetle, e
e, Must be some kind of a joke: E::::::
:::::‘ The guy who drives it tells me not to eat meat and then wee!
:.: s, Drives off in billows of smoke. "::::::
. The anly rule that is always true in Nature is thiss: = eSS PAN S VIgRilILe et
:;-':_' You defile your environment every day you exist. T L,
> We're only yeast in human form, and as long as we're around, et T“:‘:’:':‘::::::':::'Z:::“-::'::::E:E:E:E:E:E:E:E:E:E:
= We're like a fungus that's building up even while it's tearing down. -Z;Fij".j_::2;2;3;!:::Z;.:u:'f:Z:::::::::::a:-;o:-:-::,::::::::
- All your work to avert extinction only decelerates. et tasaeasaes ey ns,
V¥e can never bring it to a halt; we can't cheat our fate! X '_.'_-j-',_-"-'"{:'_f*f;:‘-ﬁ-'ﬁ:"f'1?‘-*:*11_’.:“32:::’:::::::I:f:,
But I'm recycling bottles. vaenye]

I'm riding trains and not cars.

And | accept a certain rate of decay,

50 | can play my guitar.

The only rule that is always true in Nature is this:
You defile your environment every day you exist.
The only rule that is always true in Nature is this:
You defile your environment every day you exist.
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